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Foreword

and passion since the mid-1950% but where sarly digital design had often been sbout fragmentation
linear
The felstiness and self-belief are still there in her bt there i
too. You y what
about it, positive of pegative. This i terrible ploce of shit,’ she declares at one point. °T am a terrible
logo deslgner . Whatever the raticniale, it% no excuse for this mess! And another time: | really blew

this coe, badly” P isplay caly thelr gleaming sac-
cesses, malke for 3 book that s the strggle g
Ing self: It bs sarprising b ber of rejected patoes - not because the

work s lacking, but because of what this reveals about the unfathaomable nature of some clierts, and
the toll this must take on 3 sdf-aware desigrer who has poused everything info delivering an excep-

Froen the outside, &t At Westerns Lisdng magazine wasat happy
with the cover Banthes devised (page %8), and that a country she must not name (pow which could it
She makes no sscret

that this epdsode rocked her corfidence - it would rock anyone’s.

Thi e arwd rlsk of Into design. 18 s the art - £ by art we.
understand & peofoussdly personal degres of engagerment - that ehevates the work to another level of
content, Bantjes's highty wrought fillgrees, arabesqaes, from cbsessdons
the fibees of her emotional and intellectual belng run deep n therm. In her most unrestrained images,

e close ta 3 bu, Surrealism - see, for instance, Youlle 3 ARA Alienkead”
{page 5] - the tendrils branch and intertwine, enfold and fordle each other lile animated capillaries.
When a colleague proposed that, ‘Art and Design are cousing. They should pot sleep togethes, Bantjes
srermously objected. There is, of course, & place for disign that abstains (at beast conselously) from

INTRODUCTION

Intienate contact with art. What Bantes has shown with this triumphartly realized body of work is o . s orocsins s ek

DatEAERE ot e cf work that i et I6ndthat]

artist, [ hewer s K. sexing it all o of & and ngs i &r
bt that 1 have peve matiched sine, susprises -
forgotten weren't s bad 45 1 { things St
Urough the past - cid emails, cid arguments, i g o
than fust At the end cf it 1t a chapter of wock

a the very least, if not of life.
This moncgragh came about because Lucas Dietrich a1 Thames & Hudson nagged me, over
a period of years, to.do it, until 1 finally agreed that 1 was ready, And once agroed, an kdea of the thing

fell quaite rapidty i t g sl wrltlg,
destgning ayout ith and Elain a —_
McAlpine as editor. This was against the advice of several people, who M
e kit the wocks, asid e aly
Bt I'm far too much of a control freak for that.
* W past

it partly for myself = i penerit of my work = but [ also felt
it would be most instructive for the viewer. Masy of the people who are interested in my work are at
the beginning of thels caneers, and | want them the of my work over
time, As well, by hing, from the good to bad, | want to give some hope to
people There is
merits, both in mysel, the In's a rale of =
heartbreak! e chi

Writing it all myself was 3 must. | had no intention of crests  goahead,
ing a picture book with hast-the-facts captions, but wanted to tell storkes  ane Irhagpens

abcut the work, much a3 | do when presenting o stage. In fact, eriginally

1wanited to get everything | ever had to sy about my work, about design, art and design, and various

thoughts and ideas into this book, 50 | would never have to say it again. But to do it all would have
conpbe of writing alone, That will have 1o come another time = o

for this one | concentrated sobely on the graphic work,

e this: ]

myriad decisions on every page. Early attempts to work with a grid were hust too restricting, The
detall and But this isnt tosay that the

Pages are without structige = far from it E: within

the confines of the margint, While generally chronalogical, | took some liberties to create good pair-
inggs, and to fit maultiple works logether nicely on 3 page.
Indexing was quite fun, and | got into the categorization of works, while 3t the same time
g than a listh ¥ Inbesigr's
Tust the ceganization of the whole thing has been daunting. My records were not what |
would have [Soed; bt in the mabkirg of this project a database has been started, a physical fide system
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bt I respordecd - wath this, my g
primiciind animation. 1 ahuys bvd it 2% hirioes tn mation.

THE AUDACITY OF HOV

o2, B = 5T R TS

Whe . i tirking g, ko yes: ik,
Fwant to work aith ghiter, Me pont mor g bo of whsioh [ sl
havela -dew 20 wtek dvs Bt fite for am article {n Vibe sl uwrauuhw
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