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anoik’s progress | 2004

The basic patterm of this vase istoile

publications | found at the time, a compter

throwing TV sets off tower blocks and toeturing
cats,ending with his death in ajoy

e of 2 hoodse: dasg
e, theft and viole

aterspersod with
images from one of the most depressing

Bood of youth.

From earlyom, my work has been referencing

about the warm,
¢ ok that appeals

there i 2 ‘nsan-of-the preople’ aspect

a Britishness to him, Lsympathise with the

arth. There's somet]

feeling of much of his work. | also adore the

might see in newspaper cartoons today




claire as the mother of all battles | 1996




sissy | 2008

Seveen prinn on Lty Tans Lo cotron

1 was invited by the London department
stoee Liberty to make some fabsic desigas for
them. 1've used Libesty peists in a sumber

of ey oufits s | was very excited, Ldoodled
im oy skeetchbessk and took eny drawings abang
fortheir desigaers to decide which they liked.
Then | went away and designed them upas
pattems. Soencons at Central S2 Manting, who

Fieach with o the fashion course these, tausght
e o b0 o e repeeats.

Thhce are fous desigrs, each i Fous colousrways,
for e in commercial chothing os for sale to.

the puablic. O design called ‘Philippa’, after
ey wife, has a tanghe ofbhcycdes. Another

ot is called “Cranford, afterthe sooy BECTV
adaptation of Mes Gaskell's povel It's populated
oy badlies in b i
omarock, ina son of prychedelic Edvard

Munch patteen, Some of thee are smiling
andsome are sereansing: it's Liberty with a
twist. Then there's the Fla’ design, named
after my dausgher, of pollution intoylaed, It
was inspized by a Japancse scroen but instead
of the choud patterns | drew o slicks and
pollution, There are allotments and windmills,
doflies, factories, seroplanes, cars, prams and
listle gravestones.

“Siswy” s thve fabric I eally want to-wear
mysell | started with the ideaof something
very babyish, sa there ase toys al bt
as ) was thinkingof gendered toys | made it
mane aggressive, adding weapons, knuckde:
dusters, daggers and grenades alongside the
ki horses, babies' dummsies, football b
andbosnets., 18 books like a reinvertionof the
paisbey design using by’ and gisly” synsbols

Vioved working on this commsissson. | could
quite hagpily become a fabric designer.

flo | 2008

Seroen pricd on Liberty Tans Lawm cotson

cranford | 2008

Seroen prind on Liberty Far Lanwn comon




vase using my family | 1998

Clared eetami b g

is vase is about family units, and about
iz yenieseld
dsughrer was six, and we weee  pretty close

uni, This was just befoee | started therapy, and
lots of questions about childhood were bei
it uap o ee by havieg a child
there are images of my daughter whe:

yous work I8 3098, my

very young ard there’s Alan Meastes, my heroi
teddy bear, in ils maxch-damaged cveralls from
frghts. My wifle ison there b
¢ a Victorin daedy leanieg on a

asam

pieture we took i Highgate cemetery.
There's apacket ofcrisps. as part of the general
homely flavour

The pot was a transcription of a Noeth A

vase, in its cobous and decorative style. it

triggered a whole series in a simillarly lim
colour scheme with black-and white ph
graphs and just a tousch of metallic. Sc

slous schemes:

caly varses have quite vioden

Bwasn't sure how the o would work, so |
made them really strang to be sure they'd come
ight. But this work marked my increasing
dence with the suble costrol of codous

This was made s an interesting paint

my intesest in Menry Darger. | made this pot

befoee I'd done amy research into him, But
mibered the: h hoall

had bitthe willies, and | thought they were called
the Alisan girks. 0 my pot, | have them taking
revenge on their parents inakind of revobution,
swbiich was actually aclorse agpre

tios to

Duasger's story, cven though | didet know it
.t the time. The sisters in his story - actually
called the Vivian girls - lead achild-slave
sebellion against the repressive army of the

. dwhenlread

Twas g
mase bout Darger to see bow chosely his stosies
reflected akind of peychological e
1 carried myself 1 feel ghinshipwith

revenge of the alison girls | 2000




chapter 8

the art world

*The art world is a distingt, tribal micro-culture, a little village of witchdoctors who make artworks about

their belief system and their concems.”

On 7 December 2003, wearing

alilac satin babydoll dress, frilly
socks and red pumps, Grayson Perry
stepped up to the podium in Tate
Britain’s grand Duveen galleries to
receive one of the art world’s most
coveted accolades, the Turner Prize.
It was a moment of apotheosis.

Fipping the bookies' favourites, Jake and Dinos
Cha

captured the imaginations not enly of that year’s

pman, to the post, Perry's seductive pots had

judging panel but also, seemingly, the public at
1

with positive responses to his w

we. The comment boards at the Tate were filled

k.and he wasthe

popular favourite, dubbed, to his delight, the ‘People’s

Princess’. Almost overnight he had been catapulted
into the public consciousness, his place at the centre
of the British contemporary art world assured.

Perry subsequently made a series of warks

reflecting on his exp of winning the ill

prize. Chief among them was a piece entitled A Network
of Cracks {The Tu
commented directly

Prize Award Dinner 2003), which

the nature of being an “insider”

in the art world ipp

-37)- A colour-caded map of

ating plan from the award y dinmner, it
presented both a snapshet of the UK art world at that
moment and Perry's personal view of his place within

its labyrinth of social networks and relationships.

ppromine 1 sy oL, 3o . 347

Taking the art world as his subject was, though,

reflected

nothing new for Perry, His very earliest wor
afascination with the contemporary art scene: its

deabers, curators and collectors, its trends and

das well asits k

proclivities, its op
codes and conventions. His stance was, and remains,

Fintimate understanding of the art world's inner

s, poised between critical distance and warm

affection. One recurring theme in Perry’s work is his

ction that the art world, often criticized for being

elitist and self-regarding, should in fact be viewed
as a sort of folk culture worthy of protection and

after

celebrati

. The analogy is apt: the art we

all, has its own language, ritwals and ceremonies, its

dedicated places of pilgrimage, its tribal leaders and
faithfully worshipped gods. It can, he admits, "be very
introspective, and its concerns are not necessarily those
of regular people = but you wouldn't acouse Australian
Aborigi

all about their gods, their interests and their traditions”.

s 0f being self-obsessed because theirar is

While he defends the art world and its insularities,

however, he does not shrink way from exposing some

retensions. One of the main subjects

of its flaws and

of Perry’s critique has been thean market and its
coterie of collectors. A quick glance at the titles of some
of his warks - from early pieces such as Trendy and Prowd,
Exportware and | Know This One Will Sell to later ones like
Boring Cool Peeple (p. 241) and As Solid by the Anthoryp d"Offay
Gallery (. 230) - gives a vivid picture of how openly
wcked the aspiratic
him, the art market, at its v

Perry hast

s of those whao buy his

work.

Lisdriven by

the vain pursuit of status, by a numbing conformity



chapterg pllgl’ image

*Pilgrimage is a vivid physical manifestation of devotion. Part penance, part holiday and part

exploration (of the self as well as the world), it's a great metaphor for our lifelong search for meaning,

Grayson Perry's fascination with the
rituals and artefacts of religion has
inspired a significant body of work
touching on the idea of pilgrimage
or spiritual journeys.

. tothe shrine

inthelate
hat it is that gives

From the time of his own first pilgrim

of Gur Lady of Guadalupe in Mexico City

19808, Perry has been fascinated by

sacred ebjects and sites their particular resenance, and
Iy what entices people to"go to all the trouble of rolling

across India

rwalking across Tibet tobe in the

presence of a significant object’. As a great lover of the

hand-crafted artefact, he admires the human instinct
nd
visual imagery available in our digital age, tobe in the

that still yearns, despite the glut of knowled,

physical presence of an object.

Perry has since embarked on further pilgrimages,
cycling in 2003 from Biarritz along the classic pilgrim

trail through northern Spain to Santiago de

Compostela, and in 2007, again on his bicyele, making

the joumey from Sussex to Madrid, taking in Lourdes

e 1o Kenneth

and Chartres,

rip made partly in hom.

Clark’s landmark 1969 television series, “Civi

For Perry, the ardususness of these expediti

totheir potency and meaning, "Chartres €.
points out, ‘Tooks much better when you've cycled there
ton the horizon with that

in the burmning sun, spyin;
great sense of anticipation, than if you'd just stepped off

the train. These real-life joumeys have fed back into his

B e

art, and alongside Perry's enigmatic pilgrim pair,
hehas
ing the

Our Father {pp. 190-91) and Our Mother (p. 192/

created his own souvenirs:a headscarf

aspirational career path of the budding artist and

a portable religuary for London's greatest art shrine,

Tate Modemn, made in tribute 1o the mementoes and

159)
It was Perry’s creation of a customized motorbike,

the Kenibworth AM, howe:

trophi

that line pilgrim routes the world over (p.

that launched his most

intense and prolonged exploration of the practice and

symbolism of pilgrimage (p. 258). Na in honeur of

his teddy bear, Alan Measle

the bike-cum-travelling:

shrine was made not only atly scandalize (its

ber-kitech pink-and-blue design bedecked with

the ultimate anti-macho slogans of ‘Patience” and
“Humility’), but also to take Perry and Alan on their
own joumey, from his birthplace in Chelmsford wits
twin town of Backnang in Germany, The pilgrimage,
called "The Ten Days of Alan” {also dubbed ‘Operation
Darndl’y, took place in September 2000 and included the

rather sites of the Niirburgring racing
circuit, the castle at Newschwanstein - featured in the
hildren's film Chitty Chitty Bang Bang - and the

Steiff teddy-bear factory at Giengen, Along the way,

Perry stamped the guidebooks and pilgrim passports of
the travellers he met with an image of Alan as amini-

Pope (p. 261}, and charted the voyage and its aftermath

et-up blog and Twitter feed.”

 returned from its German jaunt, the AMy

me one of the central exhibits in am.

exhibition Perry curated in 201 at London’s British

Museum, the UK’s most popular cultural attraction



ducati to the tea menu in the museum

Two years in the making, the exhibiti d, as he

a narrow pilgrimage trail across [the | infinite

inrofth 5 lopaedic coll

The works Perry selected from the institution's stores,

I hiefly on the basis of the similarities they

suggested with his own interests, such as transvestism,

teddy bears, tombs and maps, were shown alongside

more than a dezen new works of h 2 1 as many

d lar saint,

Perry variously |

giving talks and lectures, as High Court judge. selecting
*stunt double” bears to sit on the AMi for the duration
of the show, and as proto-spiritual healer, ranning an

Aclevel study day and a workshop for the visually
impaired. For one of the exhibition sponsors, luxury

oo pany Louis Vaitton, he designed aspecial

older piece

mast of them inspired by the idea of the
the exhibits were hisink-and-

sacred joume

graphite drawing Pilgrimage to the British Museum (p. 263),
the pot A Walk in Bloomsbuny (p. 272), mapping Perry's
own excursions between his central London home and
h um, and the | Map of Truths and
Beliefs, a vibrantly coloured tapestry plotting mythical,
spiritual and earthly sites, from Avalon and Nirvana

to Stonchenge and Graceland, which he has described
as " my mad map of pilgrimage’ (pp. 236-57).

pilgrim’s trunk, the IVAM3, a sort of leather winged
altarpiece made as the ultimate high-end suitcase for
the twenty-first-century cultural tourist,

It was in the British Museum exhibition, too, that
Perry raised to new heights his carlier, playful idea of

acivilization built around the religion of Alan Measles

Wow, he revelled in the opportunity to ‘insent” Alan

intothe as a fully fledged cultural divini

e the dozens of athers represented in

satting alongy
the collection. Alan appeared not only as a pope but

rry ed visitors to the exhibition, s his ) 4, deity in a folk shrine, an
pening wall text urged, b ider th Tves ‘real irascible tomb guardian (p. 262) and a crotchety
pilgrims’. He packed the gift shop with a fulsome range ireek god (p. 171). B ging viewers to take their
of merchandise for the visiting traveller to take b PI of his 1 teddy bear to the level
tapestry kitsand pendants, key chains, fridge magnets of cult worship, Perry even gave Alan his own religious
i another of his head: 5, this bellished mantra: "Hold Yeour Beliefs Lightly”.

with an Alan Measles-shaped map of the museum

@ from the

flewrplan (p. z6oh. Contributing to everyt

Pl

But religious pilgrimage to revere the world's
deitics is only one of the forms of spiritual journey that

has inspired Perry in his work. As he approached his
fiftieth birthday in 2010, Perry clearly began tolook
back ever his work and totake stock, In the process, he
decided toinclude in his British Museum show a s
of works made at the very start of his carcer, including

ies

his 1583 tower sculpt ] ic coffin crafted

years later containing his own ponytail. The joumey
being narrated here was, at least in part, Perry’s own

midlife voyage of self-discovery. His
onwards started to exhibit a greater sense of ambition,

dvo refl

i f self-confidence as an

artist. Where viewers had witnessed in
Creation Myth the fanciful birth of Alan Measles (pp.
186-87), now in World Leaders Attersd the Marriage of Claire
Perryand Alan Measles, made in 2009, they were offered
the spectacle of Perry's male and female alter egos at
last brought together in symbolic union (p. 271). In The
Near Death and Enlightenment of Alan Measles (pp. 274-75),

exuberant 15-metre-long tableau navigating the
he consurmer brands that

seven ages of man through t
1 i

Al

y imping ness
(pp. 267-70). The Vanity of Small Differences (pp. 276-79),

another major tapestry work, similarly marks the

joumey of a life, telling a story of class mobility through
its protagonist Tim Rakewell, a homage to William
Hogarth's doomed hero from A Rake's Progress. Across
six scenes, we move from the front room of Tim's

dmoth derland il house via

inas

“the sunlit uplands of the middle classes” towitness his

d demise in the gutter after crashing his Ferrari.
And the British Museum shew itself, named for its
central artwork, the Tomb of the Unknown Craftsman,
told the story of the ultimate jourmey we must all take,
from life to-death, Laden with artefacts and reliefs,
jous bottl d effiaies. the seul
y ulp
powerfully captured the cluttered detritus of a life

Perry's stand-in is seen transforming from hotheaded  (pp. 264-65), Something of a visual pun - the ship the

warrior deri ly man,a craft of the craftsman’ - Perry's cast-iron monument

mirrored by the artist himself in his own journey from alsospoke with serious intent of ageing, death and the
he-fri rebel el d cull 1 g afterlife. As 1 H. Lawrence’s poem “The Shipof Death’ -

This sense of personal evolution has played out in
Perry’s practice morse widely, and a number of his most
i ks have i don thy oflife's

journey. Among these is The Walthamstow Tapestoy, an

an excerpt of which Perry included in his display -
moumnfully nasrates, "We are dying, we are dying, soall

we can do/ is now to be willing to die, and to build the

ship fof death to carry the soul on the longest joumney.™

[ —

pgrionge



tomb of the unknown craftsman | 2011

The central idea bt

was about celebs

e i 1571 TV series “The Ascent

Man', said about m




eve, Tien is expellod from King's Hill an estaze
s, after his

b It was

e fxcsimibe of

e wert 1o near Tunbridge
mother accuses him of be
Hikie The Trusman Show, 2 cosnp

foames life, tumning hinself oun from the bower-
middle-class paradise of cupcakes. jogging and
hoswering the AstroTurf lnwn. He enters the

middle classes via s central rituad of the

Inthe next woene, Tim and his wife have
reached the upger middle classes. He'sjust sold
offhis conspany, Rakewell Computing, ta Virgin
foe €270 million. They'ee in alcafy suburb,

. The two woeds:

and sgain were ‘coavenience and seurity’
Tims has now been to university, mct his

paty. I o adive 0,
ciahatta and wine. The wallpaper is Willizm
Morris and there's a Ben Nicholson cafetiére

iddle-class girtfriend, and eejects

¥ i the background

ded bry theie Py wgs, pecycl
hag,
apebile bowl, reusable nappies. Mis wife leans.
against the Aga, Tweeting on ber iPhane.

[ it arganic, a Cath Kid

The fifth tapestry shows b stabely homes. and
avista of Lisd. Dhad this fecling that the uppes-
chass people Imet were like a lost tribe hanging
Tim s

nas, soxial chasge, upkeep. fuel bills - they'ne
tearing away 1 his rather ateered tweed hide

There's.a kind of Dccupy protest on Tim's

o asthe forestis bogged arousd th
n his Barbour jacket, his wi
Bieadscart. They kook a bit like Gainshorsousg)

Mrand Mrs Andrews. He's bow the house off
this cdd aristocrat who's being brought down by

ot angelic:the p
e T ks oo

are saying. Fay

Inthe final s

Shomwingoff he's ramnsed the mew cat isto
alamppost in.an Exsex suburb, A passerby
who's a nurse cradles him in her arms as he
dics. Bier statcenent at the bottom s3ys, 1t wis
only afterwardstha | fo

1 he was that

strect. He's had . mid life crisis,beft his first
wife and got a younger one, bought a Ferrari

[ y Rakiwell, Al he said b
e was, “Mothes™ All that money and he dies
in the gutter”
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